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CCN Prefix, Number, and Title* ARTH 1115, Orientation in Art 

* See this state web page for information on Common Course Numbering

Campus Representative (CR) Team 

Campus (check all that apply) 

� NMSU-LC (Las Cruces, Main) 

� NMSU-A (Alamogordo) 

D NMSU-C (Carlsbad) 

Representative Name and Email 

Margaret Goehring <goehring@nmsu.edu> 

Brian Taylor <bktaylor@nmsu.edu> 

Ruben Olguin <olguinr@nmsu.edu> 

� NMSU-DA (Dona Ana) 

� NMSU-G (Grants) 

Glenn Schwaiger <gschwaiger@dacc.nmsu.edu> 

Alfred (Gene) Romero <agene@ad.nmsu.edu> 
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CR Team process (omit if course is taught on only a single campus) 
Describe briefly the process the CR Team used to create and achieve consensus on the certification documents being 

submitted to the GECCC. 

The Team leader, Prof. Margaret Goehring, collected syllabi and sample assignments from the four campuses and 

determined that there was an assignment that was common to all the campuses that fulfilled the criteria; she chose 

the best representative of that assignment to attach and sent it to the rest of the team to review. No one had any 

objections 











1. 

2. 

3. 

4. 

s. 

Identify elements of art & principles of design. 

Articulate the relationship of art to the human experience. 

Write and discuss art critically using the vocabulary of art. 

Interpret art within cultural, social, personal, and historical contexts. 

Construct art projects that synthesize the SLO's. 

Institution-specific Student Learning Outcomes 

List institution-specific Student Learning Outcomes 

D. Narrative

Explain what students are going to do to develop the critical skills (selected above) and how you will assess their 

learning? 

Communication. Genre and Medium Awareness, Application and Versatility; Strategies for Understanding and 

Evaluating Messages; and Evaluation and Production of Arguments. 

This class concentrates on strategies for understanding and evaluating the visual arts {genre and medium 

awareness) using a variety of strategies for interpretation. Acquisition of specific art vocabulary relating to the 

elements and principles of design and analysis of the historical and cultural contexts of works of art {application 

and versatility; strategies for understanding and evaluating messages) are developed through scaffolded weekly 

writing assignments. This is a large lecture class that meets twice weekly and then meets for a third lab session 

with smaller student numbers led by a graduate TA. It is in these labs where discussions and debates take place 

{evaluation and production of arguments) along with design projects that reinforce the material covered {genre and 

medium awareness; application and versatility) in class lectures. Students complete assignments which vary from 

narrative writing submissions to traditional quizzes that measure student mastery of the five SLO's listed above. 

One design project asks the student to create a self portrait using any media (genre and medium awareness) that 

explores concepts and contexts of the student and reveals to the viewer some aspect of the student through the 

use of symbols, iconography or text (strategies for understanding and evaluating messages). 

Critical Thinking. Problem Setting; Evidence Acquisition; Evidence Evaluation; and Reasoning/Conclusion 

Students in this course demonstrate critical thinking skills by analyzing works of art through the lens of formal 

analysis to first understand/read the work, then look beyond the object itself to identify the different roles that 

context - social, historical, political or spiritual - plays within the art world {evidence acquisition; evidence 

evaluation and problem setting). The writing assignments ask students to choose works of art {problem setting) 

then identify how elements and principles are used in the work {evidence acquisition) to evoke reactions from the 

viewer (evidence evaluation). A later writing assignment asks the student to choose a work of art that fits into a 

specific theme studied in class, then identify how technical and material choices affect the way a work can be 

interpreted (evidence evaluation) and then finally to evaluate the success -or not- of the work 

{reasoning/conclusion). The design projects completed in the labs further provide opportunities for critical thinking. 

Students are asked to appropriate a work of art and then emulate that artist's style exploring similar compositional 

elements, techniques and theme {evidence acquisition, evaluation and reasoning). 

Quantitative Reasoning. Communication/Representation of Quantitative Information; Analysis of Quantitative 

Arguments; and Application of Quantitative Models 

in this oox, provided ndrra[1ve chdt expia1ns how the proposed course addresses tt1e outcomes of the third essential 

skill. 200 - 300 words. 



Personal & Social Responsibility. lntercultural reasoning and intercultural competence; Sustainability and the 

natural and human worlds; Ethical reasoning; Collaboration skills, teamwork and value systems; and Civic discourse, 

civic knowledge and engagement- local and global 

Applying the acquired vocabulary, students describe and evaluate how specific works of art reflect cultural and 

historical contexts (intercultural reasoning and intercultural competence). Themes of spirituality, gender and 

human identity constructs, power and propaganda in the visual arts are explored as universal and timeless (civic 

knowledge and engagement). The weekly discussions in each of the labs further develops analytical ability while 

fostering collaboration skills, value systems and civil discourse. Written assignments and design projects explore 

the cultural concerns that are communicated in a work of art, with students distinguishing between their own 

cultural contexts from those of the artist/original viewers. The "Ways and Means" Design Project directs the 

student to create a cohesive and conceptual work of art- photos, video, performance or installation- based on 

Landscape/Land Art accompanied by a 200word written component that clearly explains the interest and ideas 

behind the piece (sustainability and the natural and human worlds). 

Information & Digital Literacy. Authority and Value of Information; Digital Literacy; Information Structure; and 

Research as Inquiry 

In this box, provide a narrative that explains how the proposed course addresses the outcomes of the third essential 

skill. 200 - 300 words. 

E. Supporting Documents

IZI Sample Course Rubric Attached (recommended) IZI Sample Assessment Attached (required) 

GetFileAttach ment. 

html 

F. Assessment Plan (Must be on file with HED by August 1, 2019)

Link to Institution's General Education Assessment Plan Click here to enter text. 

This course meets institutional standards for general education. 

Signature of Chief Academic Officer Date 

HED Internal Use Only 

Presented to NMCC on ____________ _ 

Date 

□Approved □Denied

If denied, rationale: 

Institution Notified on _______________ Date 





DACC - NMSU ART 101G online 

Art History Writing Assignment (15 points) 
Compare and contrast two artworks or architectural structures made by artists/architects from 
different cultures or historical periods. Describe each artwork or building using the Formal 

method (how it looks; materials, composition, and style), and also using the Contextual/ 

Expressive method (what it means; historical, social, personal, and political). Then compare the 

similarities and differences, noting how stylistic, cultural, social, and expressive considerations 

influence the look and meaning of the artwork/architecture. 

Examples of artwork or architecture for comparison. 

1. The Two Fridas, 1939, Frida Khalo, page 427
The Arnofini Wedding, 1434, Jan van Eyck, page 289

2. King Menkaura (Mycerinus) and Queen Khamerernebty, 2490 BCE., page 252
Terra Cotta Warriors, 210 BCE., Qin Dynasty, page 313

3. Public Services Building, 1980-82, Portland Oregon, page 463

Pantheon, 118-125 CE., Roman Empire, page 262

The basic writing guidelines are: I" margins on all sides and double spaced text with 12 point 

Times New Roman font. Provide citations for any references you use and include a listing of 
your resources in a bibliography. 

Select from these subjects in the Artforms 11th edition textbook: 

Chapter 14 

Architecture 

Chapters 15-17 

Paleolithic and Neolithic art 
Egyptian art and architecture 

Greek art and architecture 
Roman art and architecture 

Byzantine art and architecture 
Romanesque and Gothic art and architecture 

Renaissance art and architecture 
Baroque art and/or architecture 

Chapter 18 

Art of India, China, and Japan 

Chapter 19 

Islamic art and architecture 

Chapter 20 

Africa, Oceana, and the Americas 

Chapter 21 

Neoclassicism 
Romanticism 






















