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New	Mexico	General	Education	Curriculum	Course	Certification	Form	
	

A. Institution	and	Course	Information	
Name	of	Institution	 New	Mexico	State	University	
Department	 Music	/	Honors	College	
Course	Number,	Title,	Credits	 HON	208G,	Music	in	Time	and	Space,	3cr	
Co-requisite	Course	Number	and	Title,	if	any	 	
Is	this	application	for	your	system	(ENMU,	
NMSU,	&	UNM)?	

Yes	

Name	and	Title	of	Contact	Person	 	
Email	and	Phone	Number	of	Contact	Person	 	
	
Was	this	course	previously	part	of	the	general	education	curriculum?	
☒ 		Yes			 ☐ 		No	
	
This	course	will	fulfill	general	education	requirements	for	(check	all	that	apply):	
☒ 		AA/AS/BA/BS		 ☐ 		AAS	
	 	
B. Content	Area	and	Essential	Skills	
To	which	content	area	should	this	course	be	added?	Indicate	“Other”	if	the	course	is	not	associated	with	one	of	the	six	
NM	General	Education	content	areas.	

☐ 	Communications	 	☐ 	Mathematics	 	☐ 	Science		 ☐ 	Social	&	Behavioral	Sciences	
☐ 	Humanities		 	 ☒ 	Creative	&	Fine	Arts			 ☐ 	Other	

	
Which	essential	skills	will	be	addressed?	

☒ 	Communication	 	 ☒ 	Critical	Thinking	 ☐ 	Information	&	Digital	Literacy	
☐ 	Quantitative	Reasoning	 	☒ 	Personal	&	Social	Responsibility	

	
C. Learning	Outcomes	
This	course	follows	the	CCNS	SLOs	for		
HNRS	2114,	Music	in	Time	and	Space	
	
List	all	learning	outcomes	that	are	shared	between	course	sections	at	your	institution.	
Common	Course	Student	Learning	Outcomes	(find	Common	Course	SLOs	at:	
http://www.hed.state.nm.us/programs/request-a-change-to-the-nmccns.aspx)	 	
Student	Learning	Outcome	

1. Analyze	and	critically	interpret	significant	primary	texts	and/or	works	of	art	(this	includes	



fine	art,	literature,	music,	theatre,	and	film).	
2. Compare	art	forms,	modes	of	thought	and	expression,	and	processes	across	a	range	of	historical	

periods	and/or	structures	(such	as	political,	geographic,	social,	cultural,	religious,	intellectual).	
3. Recognize	and	articulate	the	diversity	of	human	experience	across	a	range	of	historical	periods	

and/or	cultural	perspectives.	
4. Draw	on	historical	and/or	cultural	perspectives	to	evaluate	all	of	the	following:	

contemporary	problems/issues,	contemporary	modes	of	expression,	and	contemporary	
thought.	

	
	
Institution-specific	Student	Learning	Outcomes	 	

• Develop active listening skills by using the various book listening guides and homework 
assignments/listening projects 

• Recall the names of major composers from each style period of Western art music, offer specific work 
examples, and develop a general understanding of the evolutional nature of music as it moves through 
the various large style periods surveyed in the textbook, including jazz and world music 

	
	

D. Narrative		
Explain	what	students	are	going	to	do	to	develop	the	critical	skills	(selected	above)	and	how	you	will	assess	their	
learning?		
	
Communication.	Genre	and	Medium	Awareness,	Application	and	Versatility;	Strategies	for	Understanding	and	
Evaluating	Messages;	and	Evaluation	and	Production	of	Arguments.		
	
Students first develop a common language for the basic building blocks of music (without needing to actually 
learn to “read” music) and are taught period-specific developments of Western classical music techniques 
throughout the course. Toward the end of the semester, jazz (America’s “Classical Music”) and world music 
techniques are also considered. Through written tests, study guides, written responses to live concert 
attendance, one short personal response paper, and one fully documented third-person research paper, 
students must IDENTIFY new music terms they have learned and COMMUNICATE their understanding of 
how these musical terms function through the written medium. Student understanding is also examined 
through non-graded class discussion. Throughout the course, students are encouraged to EVALUATE the 
level of performance being experienced through both live concert attendance and through careful examination 
of recorded music. Ultimately, the goal is to create INDEPENDENT listeners who can make INFORMED 
decisions about what constitutes a worthwhile music performance and to place the music being performed in 
proper historical CONTEXT. This goal is attained through both professor-led lecture and self-guided 
listening experiences using detailed time-coded listening guides found in the course materials. 
 
Student skills and detailed knowledge about the history and evolution of music are considered through a 
series of writing assignments, including ten (10) chapter study guides, four (4) exams with full listening 
components, and through regular class discussion. Students are also required to attend at least five (5) 
approved live concerts over the course of a given semester and write a detailed paper about each experience 
(sample paper guidelines and information attached). As this is basically a “FIRST EXPERIENCE” type class, 
EVALUATION and PRODUCTION OF ARGUMENTS are quite basic and do not require formal 
documentation for these concert reviews, except in limited cases if the student elects to offer direct quotes in 
their writing. Students are also required to also create a fully documented 9 – 12 page term paper, written in 
third person, which DOES provide more detailed EVALUATION and PRODUCTION OF ARGUMENTS, 
where students are required to ENGAGE IN AN ITERATIVE PROCESS OF INQUIRY THAT DEFINES A 



PROBLEM OR POSES A QUESTION THROUGH RESEARCH. The general topic assigned is “Music and 
Society in the 21st Century,” and topics vary widely, such as “Music and Math,” “Music and Physical/Mental 
Therapy,” and “The Impact of the Development of MP3 Technology on the Music Industry,” to name but a 
few. STUDENTS DEFINE AN APPROPRIATE SCOPE OF INVESTIGATION, FORMULATE their own 
RESEARCH QUESTIONS [with professor guidance], REFRAME RESEARCH QUESTIONS BASED ON 
NEW INFORMATION, and GATHER INFORMATION FROM MULTIPLE SOURCES TO DRAW 
REASONABLE CONCLUSIONS.  
 

	
	
	

Critical	Thinking.	Problem	Setting;	Evidence	Acquisition;	Evidence	Evaluation;	and	Reasoning/Conclusion	
 
Students are required to submit a series of extensive study guides (4) that accompany the course textbook and 
HOLISTICALLY cover the entire semester. The EVOLUTION of Western classical music history is 
cumulative, which is to say, the creation of one style period leads to the creation of the next style, and so on. 
Jazz, though covered quite quickly at the end of the semester, works the same way. Students must draw 
CONCLUSIONS about the EVOLUTION of music history by applying progressively acquired knowledge in 
a HOLISTIC manner throughout the semester. These study guides include T/F, multiple choice, short answer, 
and essay questions that require external research  (DIRECTED READING) and asks the student to draw 
PERSONAL CONCLUSIONS through EVIDENCE ACQUISITION based on that research. In addition, as 
previously mentioned, students also attend regular concerts, and those experiences become part of class 
discussion and regular writing assignments (five (5) concert reviews; please see attached). Finally, there is the 
fully documented term paper discussed in the previous section that required students to DEFINE AN 
APPROPRIATE SCOPE OF INVESTIGATION, FORMULATE their own RESEARCH QUESTIONS [with 
professor guidance], REFRAME RESEARCH QUESTIONS BASED ON NEW INFORMATION, and 
GATHER INFORMATION FROM MULTIPLE SOURCES TO DRAW REASONABLE CONCLUSIONS.  
 
Successful completion of all of these assignments requires students to DEVELOP CONCLUSIONS, 
SOLUTIONS, AND OUTCOMES THAT REFLECT AN INFORMED, WELL-REASONED 
EVALUATION. 
	

	
	
Quantitative	Reasoning.	Communication/Representation	of	Quantitative	Information;	Analysis	of	Quantitative	
Arguments;	and	Application	of	Quantitative	Models		
	
	
Personal	&	Social	Responsibility.	Intercultural	reasoning	and	intercultural	competence;	Sustainability	and	the	
natural	and	human	worlds;	Ethical	reasoning;	Collaboration	skills,	teamwork	and	value	systems;	and	Civic	discourse,	
civic	knowledge	and	engagement	–	local	and	global		
 
Throughout a given semester, current topics in the arts world are considered, including arts funding issues, 
censorship issues, and discussion of current performance events the students attend during the course. 
Students are encouraged to discover events on their own (learning how to seek knowledge of the “art music,” 
“jazz,” and “world music” scenes in their local area through publications, digital media, and social media), 
and are also encouraged (through Socratic class discussion) to be aware of current events that may come up in 
class discussion. Students must exercise PERSONAL RESPONSIBILITY in selecting concert experiences 
and then write documents that demonstrate their ability to DEVELOP CONCLUSIONS, SOLUTIONS, AND 



OUTCOMES THAT REFLECT AN INFORMED, WELL-REASONED EVALUATION. Concert etiquette 
is discussed, along with a careful consideration of recording and other performance medium evaluation, i.e., 
“why is one recording/performance better (or worse) than a similar experience with another artist?” via four 
(4) study guides, five (5) concert reviews, and active classroom discussions. Demonstration of “SOCIAL 
RESPONSIBILITY” is somewhat limited in the class, but the ultimate goal of the course is to give students 
TOOLS for EVALUATION and KNOWLEDGE of the arts and arts education that go FAR BEYOND the 
scope of the course in question. We are trying to build better world citizens here, and that cannot always be 
fully tested in the scope of one limited semester.  For many students taking this class, this is their FIRST 
EXPERIENCE with any form of fine arts education and serious consideration of fine arts issues. All we can 
do in the classroom is offer students the TOOLS to be successful in the future with the hope they will become 
FULLY ENGAGED in their local communities. 
 
	
	
Information	&	Digital	Literacy.	Authority	and	Value	of	Information;	Digital	Literacy;	Information	Structure;	and	
Research	as	Inquiry	
	
	
E. Supporting	Documents	
☐ 	Sample	Course	Rubric	Attached	(recommended)		 ☐ 	Sample	Assessment	Attached	(required)	
	
F. Assessment	Plan	(Must	be	on	file	with	HED	by	August	1,	2019)	
Link	to	Institution’s	General	Education	Assessment	Plan	Click	here	to	enter	text.	

This	course	meets	institutional	standards	for	general	education.	

_____________________________________________	 	 	 _____________________________	
Signature	of	Chief	Academic	Officer	 	 	 	 	 Date	

	

HED	Internal	Use	Only	

Presented	to	NMCC	on	______________________________	
Date	

☐Approved	 ☐Denied	 	 	

If	denied,	rationale:	

	

Institution	Notified	on	_________________________________	
	 	 	 Date	



HONORS 208-G
FALL XXXX
WRITING ASSIGNMENTS

A1l assignments must be typewritten. Papers must be double-spaced and word processors must

not excJed the regular two spaces between typed lines'

SHORT PAPER 3-5 (bodY of PaPer)

DUE: SePt.5

Topic: Your personal relationship with music and the arts'

Any form is acceptable. Feel free to write in l st person' cite all ideas that are not your own'

Please refer to the NMSU academic honesty policy'

TERM PAPER, 9-12 Pages (body of paper)

OUTLINE and BIBLIOGRAPHY: Oct' 12

ROUGH DRAFT DUE: Oct' 31

FINAL PAPER nunt Nor. 30 (Please also attach edited rough draft or your final

!iua" will be reduced one letter grade!)

NO LATE PAPERS WILL BE ACCEPTED

Generaltopic: The relationship of Music and Society in Early Twenty-first-Century America'

(Specific topic focus to be determined by individual student,s interest.)

Correct grammar and spelling are absolutely essential' Do not.use first-person pronouns' Do not

use contraction, "*..ft'in 
ai[.t quotes. Use any style sheet with which you are comfortable'

however, the paper must be fully documented. Pl.ut. refer to the NMSU academic honesty

policy.

For your basic bibliography assignment, as a minimum you should have the following citations:

4 - 6 books
3 - 5 currentPeriodicals
3 - 5 websites
3-5linernoteand/orprogramnotecitations(ifappropriatetotopic)

Your periodical and program note citations CAN be drawn from Internet sources' but cite them

first as the publishedarttles or notes they are and then give us the web resource you used to

access the material. Do ,rot mix your citaiions. Give us a header that says "books," then another

for "periodicals," "websites," etc.

your outline must follow a formal style sheet format of your choosing'

CONCERT REVIEWS
DUE: Before the Final Exam

Write five informal one-page reviews of live concerts. Be sure to spend most of your time

discussing the music. Try to turn in as soon as possible after the concert' All reviews are due

by the final.



Music 101,1201./HON 208 Concert Reviews

1. Attend five aPProved live concerts this semester.

2. Take notes and be an active listener during performance'

3. Look up information about the composer(s) if you need it' Use

this information briefly in your review'

4. Write a review focusing on who, what, when, where, how did

il.,"y ao, *hut was your response, and what was especially

moving or enioYable?

5. If you use new music vocabulary t"gtq:, please.offset these

,ro.ubrlary words in capitol letters or italics or bold.

5. Format: Reviews should be L Pale, single-spaced. _ut"-g^o:-4 ^-
grammar and pleas9 use a.SPELL eEEIk. ATTACH A COPY OF

Tug pRoGRiv oR TICKET STUB TO THE REVIEW' We

.rr-ta".ttand thai not all shows have tickets and f or ptoS.ramg 11 -
th;;;;t have paperwgrk, ygSAry still review the show! ALL
xMsu Culturat's"ii"r shows MUST have a program and ticket

stub attached to receive credit - NO EXCEPTIONS!!!

7 . Puttitles of songs in quotation marks and / or italics, such as /
cotilcl Haae Dancet alt Night, from My Fair Lady. use italics for

foreign words.

B. DUE: Two (2)by the Midterm, three (3) more by Final' Five

total for class.

9. Include your name, the date, class and section number, but Do
NOT use your social security number'



some Guidelines for writing a Review of a Musical Concert

when r,vriting a revier,v of a musical event, always remember that this is a subiective'

personal opinion, which may be ug.""J ;th or'not by the reader' Your opinion of r'vhat

ffi;;;Ji;1h;;.rt important aspect of the review."As a-part o{tlr" review, however'

vou need to keep i;;*d that youi readers may not have been at the concert' Because

li,#;;"r"iiri""a to mention certain basic information as a part of the review'

1. Whoplays -- Mention the performers by name if there is less than 6-8, and mention

the type of group ;h;1; pfryllg Ifjhey have some professional name (i'e' The Las

e;;;"" syrr,"phoi,ror;h;i;l,ri" Canidian Brass, elc.), be sure to include this name as

r,vell. Most revier,vs also include a mention of the date, time, Sttd place of the

performance. If there is a large gro"p ptuying such as an orchestia' mention orrly those

ffiil;;;;h" 
-h;;; 

in-tp".L"?.glos'within"the pieces and the conductor. Alwavs

comment on the ";;;;ll d;rrry .r ttt" p"ifot-r.,i" including specific examples of what

you heard.

2. What was performed -- List each piece performed and discuss it from the standpoint

of both the quality ;i ti'," piece itselfand tte quality of the performance' Include ali of

the vital information needed to idet'ttiiy exactiy w(1t Pigc1Yglperformed' Usually the

manner in which it;; hrt;e in the ptog.u* wiil suffic'". pO NOt, however, list the

entire program asthe opening of your"review. List each work and discuss it
irn*"dlutJty. n" r"r" to'firt uiy .hur-tges to the program or encores played'

3. Include backgrouncl information as needed -- some background information can help

the reader to,rr-ral.rJur-ra tn" program better, but do no-t go-overboard on this aspect'

a"v L"lf.ground i"]o.*utiori shJuld be brief and should-not take up more than 10

percent of the total PaPer.

4. Tell the reader whether or not you liked the concert. This is the single mostimportant

aspect of a review. was ,hS n1*^* *o.th hearing? Didyou like the-pieces choseru the

p"'.f**u"ce, both, or neith6r? Flease.exqlail as splcificSity. as p"_t_tt!]:,-*hat you did or

did not like about ihe p".fo.mance. This is the most subjeciive area of the review and

should be the u"rt 
"r 

rit'rut you say. You may be critical, brt t.y not to get personal' Try

not to use the word boring.

5. Refer to performers by full name the first time, and thereaft-er by last name only' Do

rol p"rror,'ulrr" yoii reiationsh\pbJ referring t9 Dl. Bi1ly Taylot as Billy, even if you

knoiu him quite well. It should ti" Or. Billy Tiylor the first time, and Dr. Taylor or

Taylor from that Point on.

6. You should keep some notes during the performance, but take in only-a small note

pad, or write your impressions on the"progtu*' Itis not appropriate to discuss what

,or'rr" hearing with 'anyone during the cdncert' You may discuss your i1pt"ttt:l^t,,^ 
^

{rlin yo". frierids after#ard, but wiite your own review. Also, do not enter or leave the

auditorium at any time during a performance except in cases of emergency"In all cases

yo, ,h""ta try tJenter o, t"ui" d'uring a silence between movements or at the end of a

p1..". Most of all have fun and enjoy the concert'



NMSU lazzBandll Puts On Fine Performance

BY: Your Name
MUS 101'l2o1lHON208, Section ##

Date: December 4,2001'
Location: Music Recital Hall,4:00 p'm'

On Friday, Nov 15, the NMSIJ JazzBand,Il performed in the Music Center Recital Hail'

Some friencls ana i rii""a"a thl perfor-ur,." together, and enjo.yed the sholv they put

on. They played BIG BAND JAZZ, and other Cg\nfS gopular in.the.earlv 20th

century, inclucling , nii-ES r-rrr.r'rU"., u SAiI-ap, a thrifl", a number that was classified

;;i[i-,it FUNKV;and1[" 9ti 91hiee *ere all medium S\'VING tunes. rhe band did

not perform any true sTANDARDS, and none of the songs ry:T--L^YISAL, 
so there

was no scAT SINGING. The music they played used a lot of TENSION, DISSONANT

CHORDS that often r,vould not RESOLVE. TLis style is_v^ery characteristic of JAZZ

Miarc. Like much of POPULAR MUSIC, an OSTINATO theme could be found in

,"rr"rut of the tunes performed, borrowed from African culture.

There \,vere two songs r,vritten and arranged by (relatively) local musicians' Dave

gr.i"l"r", 
^ 
w*ni"g-t.;S;; *r"dent, #rote ih" bullrd 'iherese, which theiazzband

oerformed close to ihe middle of the concert, a song that featured the tenor sax

i#;;il;t.Th; tth".local composer \,vas Dave Jaivis, the NMSU professor of

;";;;:;i;; ,;il'; ;;.[ na stnLffte. rhe ,9^g, gb]1o."dv, "1-' !l::Tlrl:^pt"ce' 
and it

featurecl alto sax. There was also a song, AFnir Of Acei performed that was written by

Sammy Nestico, who ger-rerally is ,., ui.uttg"r for groups of all musical ability'

The alto sax had four IMpRovISED SOLOS (one in each of the first four songs) u.{.
*ur, ir", my opinio", tn" most-ski11"{-1TPry"11491{:tlois!-in the group' It was evident

thui h" ouir r,".y fu-rf*. ouith the CHORD PROGRESSIONS, and was well versed in

ttr" u*or. t of jizzhe listened to. His solos soundecl deliberate, and kept in time the

besr of all soloistJh;#;;i.rming that evening. I was a little disappointed with the

otn". soloists f,o*""".ilt ,".-"d"that if they fept good time it was at the-expense of

their creative ability, and vice versa. The drumtt "it""*ed 
especially skilled, both at-

KEEpING TIME, ,ihl" ifr"lurt ror-rg of the evening, there *ai a drum BREAK, which

was impressive, even to those who fenlTJty-dislike the drumset as a solo instrument'

His skill made for a solid RHYTHM"SECTION.I was a little disappointed at the

clecision to use an electric bass guitar instead of the traditional upright bass' This

prrti."f*ly stood out to me in Io.rgs_t.rch.as "Passing Lane" where the bass at times

i^rur.o*pi"t"ty 
"xposed 

and it waJclear that it had more treble in it than a zurf-guitar

r;til;e. ThJ piano player took a few brief solos as well, and-used primarily.
HOMOpHONIC texture,'COMPING chords in her left hand while soloing_wiAa single

ii.*-i"-n"..ight-The BRASS SECTION was also solid, particularly the TRUMPET line.

The NMSU JazzBand.Il put on a fine performance Friday nighg and I will be sure to

take note of their next perforrnance'



Music ln History & Cultures : MUSIC 101 & HON 208 Assignment Rubric

Teacher Name: Dr. Shearer

Student Name:

Date Created: Jan 10, 2014 04118 pm (CST)

CATEGORY - Above Standard 3 - Meets Standard 2 - Approaching Standard 1 - Below Standard

acts - Time Period/Culture uy'hen asked to write about

the time period or culture in

an essay question or video

review, the student Presents

several accurate facts, with no

inaccurate or questionable

facts.

When asked to write about

the time period or culture in

an essay question or video

review, the student Presents 1

2 accurate fads, with no

inaccurate or questionable

facts,

When asked to write about

the time period or culture in

an essay question or video

review, the student presents 1

2 accurate facts, but also

includes 1 or more inaccurate

or questionable facts.

Student cannot talk or write

accurately about the time

period or culture or simPlY

leaves a question blank.

acts - ComPosers When asked to name famous

composers associated with a

particular time, the student

can name 2 composers and at

least 1 work by each.

When asked to name famous

composers associated with a

particular time, the student

can name 2 composers.

When asked to name famous

composers associated with a

particular time, the student

can name 1 composer'

The student is unable to name

composers associated with a

particular time Period.

ldentifies music as being

associated with a time or

culture

After instrudion, student can

identify the time/culture

associated with 5 or more

pieces of music without

assistance.

\fter instruction, student can

dentify the time/culture

tssociated with 3-4 Pieces of

nusic with little or no

)ssistance.

After instruction, student can

dentify the time/culture

associated with 1-2 Pieces of

music with little or no

assistance.

Cannot identify music bY

time/culture without

signifi cant assistance.

\nalyzes how music fits

:ime/cu lture

Accurately describes several

dominant elements of music

associated with a Particular

time period or culture and can

relate them to other elements

in that time or culture.

Accurately describes a couPle

of dominant elements of

music associated with a

particular time Period or

culture and can relate them to

other elements in that time or

culture.

Accurately describes 1-2

dominant elements of music

associated with a Particular

time period or culture.

Has difficulty describing any

dominant elements of music

associated with a Particular

time period or culture.

ssay Que5tion ;tudent answers required

essay questions disPlaYing

signifi cant depth of thought,

demonstrating a clear

understanding of the required

material.

;tudent answers required

3ssay questions disPlaYing

moderate dePth of thought,

demonstratlng a reasonable

understanding of the required

material.

;tudent answers required

3SSay questions with limited

Cepth of thought,

demonstrating limited

understanding of the required

material.

;tudent answers required

rssay questions reflecting no

lepth of thought,

lemonstrating no

Jnderstanding of the required

material or simply Ieaves a

question blank.




